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June 20, 1837: VRI: "I was awoke at 6 o'clock by Mamma who told 
me that the Archbishop of Canterbury and Lord Conyngham were here 
and wished to see me." Mrs. Ezekiel Goldthwait of John Singleton 
Copley (1770-1771, oil on canvas, 50" X 39 1/2", Museum of Fine 
Arts, Boston) for example like any piece of canvas to which oil 
paint has been applied is an autonomous corporeal phenomenon which 
does not mean it goes without saying that all pieces of canvas to 
which oil paint has been applied are autonomous aesthetic phe- 
nomena but it does mean that because of the medium utilized by 
Copley in creating Mrs. Ezekiel Goldthwait that work of art is an 
autonomous corporeal phenomenon. How then is Mrs. Ezekiel Gold- 
thwait unlike all other pieces of canvas 50" X 39 1/2" to which 
oil paint has been applied either by artists or by nonartists. 
Unlike all pieces of canvas 50" X 39 1/2" to which oil paint has 
been applied by nonartists first of all that piece of canvas to 
which oil paint has been applied by John Singleton Copley which 
is known as Mrs. Ezekiel Goldthwait conveys a particular content/ 
message that piece of canvas to which oil paint has been applied 


by John Singleton Copley which is known as Mrs. Ezekiel Goldthwait 


represents a formalized nonaleatoric revised world which is self- 
subsistent which is separate from the nonformalized aleatoric non- 
revised world of empirical reality Mrs. Ezekiel Goldthwait is not 
only a component of the empirical realm it is at the same time a 
component of the aesthetic realm. Unlike all other pieces of canvas 
50" X 39 1/2" to which oil paint has been applied by artists second- 
ly the form of that content/message conveyed by that piece of canvas 
to which oil paint has been applied by John Singleton Copley which 
is known as Mrs. Ezekiel Goldthwait is it goes without saying unique. 
June 20, 1887: VRI: "At length, feeling very tired, I slipped away." 
Think now about the fact that in appreciating aesthetically a work 
of art any work of art Schoenberg's Moses und Aron for example the 
spectator is at the same time in Egypt and the Wilderness in the 
fourteenth century B.C. not in Egypt and the Wilderness in the four- 
teenth century B.C. think about that and Mrs. Ezekiel Goldthwait. 
June 20, 1897: VRI: "From my heart I thank my beloved people. May 
God bless them!" How then is the spectator like an aesthetic object? 
(The Homestead--the music room: 6-20-76) 





